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day.90 This development in anger provides what is technically
known as 'Bindu' (i.e) sprout. The realisation of the difficulty in
fulfilling the vow makes even Snkrsna worry much, and hence he
takes Arjuna to Kaildsa. This provides what is technically known as
'Patdka', a side story. This is an episode where mastery ofPdsnpata
weapon is achieved. The part played by 5'rikrsna in clouding the Sun
by his Sudar^anacakra and the death of Saindhava at the hands
of Arjuna provide the zenith of the rasa. Thus the description of
raudra here is welldone but it has been a subordinate rasa only,
as its alambana is the anger in Arjuna, an upandyaka towards the
erring Saindhava. It gradually rises and reaches its heights in the
death of Saindhava.

SEVENTEENTH, EIGHTEENTH AND NINETEENTH
CANTOS:-

In the next three cantos the heroic activities of different heroes
on the battlefield are described. As a consequence of the fierce
fighting eighteen Aksauhinis are killed and the description of the
scenes of their fight presents a bitter experience of disgust. The
descriptions of the blowing trumpets in the battlefield and the
sounds of the bugles that accost the warrior to fight (udd?pana
vibhdvas of vira), the horrid scenes, squalor of bodies, blood,
intestines, marrow, fat and other ghastly scenes of the dead and
half dead on the battlefield (uddipana vibhdvas of the sentiment
of disgust) are described in the different incidents. The death
of Ghatotkaca, the killing of Dussasana by Bhima making his
vow a reality, the fight between Arjuna and Kama, the killing
of Kama, the death of Duryodhana, the terrific and loathsome
exploits of Asvathdma, the ghastly murder of Dhrstadyumna and
the Upapdndavas are well described in these cantos. The sorow of
the womenfolk over the deaths of their husbands is very pathetically
described and here the Karunarasa is well depicted. The severity of
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